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TEASER

INT. DOCTOR’S OFFICE. - AFTERNOON

JONATHAN HOAG sits across from his doctor.  Hoag leans 
forward towards the doctor, who sits behind a large 
mahogany desk.  As Hoag leans forward, DR. POTBURY leans 
backwards.

JONATHAN HOAG
Is it blood, doctor?

DR. POTBURY
Any particular reason you would 
expect to find blood under your 
fingernails, Mr. Hoag?

JONATHAN HOAG
Well, no.  I mean, there isn’t any 
reason.  But it is blood, isn’t 
it?

DR. POTBURY
No.  No, it isn’t blood.

JONATHAN HOAG
Then...what is it?

DR. POTBURY
You asked me if it was blood, and 
I told you it was not.  Now, 
please leave my office.

JONATHAN HOAG
What?  What does the report say?  
Show it to me.

DR. POTBURY
(Holds the lab analysis report 
away from Hoag, then tears it 
up)Take your business elsewhere.  
Don’t worry about paying, just 
leave.

Hoag and Dr. Potbury stare at each other for several 
minutes.  Hoag eventually looks away, grabs his things, 
and leaves the office.  As he passes through the lobby, 
he looks over at the receptionist, as if about to speak.  
The receptionist flicks him off, and Hoag leaves even 
more offended than he had been.

(CONTINUED)
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As Hoag walks down the street, the contrasts of the city 
and Hoag are apparent.  HOAG is a well dressed, cultured 
gentleman, while the city around him is crass and vulgar.  
People around him are in a hurry, bumping and crowding 
him from all sides.  He clutches his head in pain as the 
crowd washes over him and we pull back to see the 
enormity of the crowd of people in the city.

TITLE CREDITS

INT. RANDALL HOME.  - EVENING

EDWARD RANDALL and CYNTHIA RANDALL are enjoying an 
evening at home.  EDWARD RANDALL is preparing dinner 
while Cynthia Randall sets the table.  The phone rings, 
and Edward and Cynthia do a quick round of “Rock, Paper, 
Scissors.”  Cynthia loses and answers the phone.

CYNTHIA RANDALL
Randall and Craig, Private 
Investigators, how may I direct 
your call?  (Listens to the phone) 
I see.  This is most unusual.  Mr. 
Randall normally doesn’t see 
clients at this hour.  He prefers 
to meet with them during the day 
at the office.  (Listens to the 
phone) All right, let me see if I 
can reach him.  Hold on, please.

Cynthia puts the phone on hold.

EDWARD RANDALL
Money or crazy?

CYNTHIA RANDALL
Maybe both.  Want to talk to him?

EDWARD RANDALL
Why not.  The mortgage is due 
soon.  

CYNTHIA RANDALL
(Takes the phone off hold)I’ve 
located Mr. Randall.  Hold, 
please.  (Hands the phone to 
Edward)

CONTINUED:
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EDWARD RANDALL

This is Ed Randall.  Who am I 
speaking with?  Hoag?  Well, Mr. 
Hoag, I must warn you that my fee 
goes up after hours and...I see.  
All right then, if you could come 
by in about twenty minutes?  

EXACTLY 21 MINUTES 
LATER

Edward Randall is seated across from Hoag.  Cynthia 
Randall is seated off to Hoag’s side. She is pretending 
to read on her iPad, but is actually recording Hoag.

EDWARD RANDALL
Ok, Mr. Hoag, the clock is 
running.  What can I help you 
with?

JONATHAN HOAG
It’s silly, really.  Totally 
preposterous.

EDWARD RANDALL
Most things are, Mr. Hoag.  But 
you obviously wanted to discuss 
something.

JONATHAN HOAG
I want you to find out what I do 
during the daytime.

EDWARD RANDALL
Wouldn’t it be easier if you just 
tell me what you do?

JONATHAN HOAG
That’s the problem.  I have no 
idea.  I have no memory at all of 
what I do during the day.

EDWARD RANDALL
Is it some sort of mental illness, 
Mr. Hoag?

JONATHAN HOAG
I don’t know.  But if I knew what 
I did...well, I’m worried I might 
be doing something unpleasant.

CONTINUED:
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EDWARD RANDALL

If I discover you’re doing 
something illegal, I’m required to 
report it to the authorities.

JONATHAN HOAG
Of course, of course.  I just want 
to know.  I need to know.

EDWARD RANDALL
Okay.  We can follow you around, 
see if we can figure out what you 
do all day.  When did you first 
start...uh...not remembering?

JONATHAN HOAG
Hard to say, really.  The first 
thing I remember is waking up in a 
hospital in New Jersey.  Saint 
George Memorial Hospital.  They 
told me I had wandered in off the 
street with no memory of who I 
was, bleeding from a head wound 
and with no ID.  They patched me 
up, and social services found me a 
job in the city.  They never said 
what it was.  I assumed I would be 
told when I got to the hotel room 
they had rented out for me.  But I 
never did.  I would just wake up 
around dinner time, every day.  
And once a week there would be an 
envelope of cash on the table.  
Two thousand dollars a week.

EDWARD RANDALL
That certainly is strange, Mr. 
Hoag.  Have you seen a doctor 
about this?

JONATHAN HOAG
Only some horrible man named 
Potbury.  He was no help at all.  
I’ll go see someone else, anyone 
you recommend, if you insist.  But 
I want to know first.  I want to 
know what to expect.  My biggest 
fear is that I hurt people.  Do 
something horrible during the day, 
and that’s why I can’t remember.

CONTINUED: (2)
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EDWARD RANDALL

I’m sure it isn’t as bad as all 
that, Mr. Hoag.  (Stands) We’ll 
start tomorrow morning.  You’ve 
given us your address, and all we 
need now is a deposit.

JONATHAN HOAG
Is five thousand enough?

EDWARD RANDALL
It will do.  As a retainer.  We’ll 
be in touch, Mr. Hoag. (Lets Hoag 
out and watches him leave)

CYNTHIA RANDALL
(Walks up behind Edward, looking 
at her iPad) Good thing you got 
such a big retainer from him.

EDWARD RANDALL
Something seem hokey about him?

CYNTHIA RANDALL
I tried to get some research on 
his story while you were talking.  
There’s no Saint George Memorial 
Hospital in New Jersey, or 
anywhere else, for that matter.

EDWARD RANDALL
I don’t know what he’s up to, but 
he pays well.  So tomorrow we’ll 
follow Hoag and then bill him 
whatever the traffic will bear.

EXT. CITY STEET

Hoag leaves his apartment-hotel and walks down the 
sidewalk.  Edward moves fluidly from the crowd and begins 
to follow Hoag.  Hoag turns a corner, and Cynthia takes 
up following him.  Both are dressed in concealing outfits 
in case they are spotted.  They leapfrog following Hoag, 
keeping in contact with each other through bluetooth ear 
pieces.

CONTINUED: (3)
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At the entrance to the Bank of America building, Hoag 
suddenly turns and talks to Edward.  Cynthia can see 
this, but can’t hear what’s being said.  The two talk 
briefly, then enter the building together.

CYNTHIA RANDALL
(into bluetooth) Everything okay? 
(no answer) Eddie?  I’m going to 
come in after you unless you tell 
me to hold back.

No response on the bluetooth, so Cynthia follows into the 
building.  The lobby is crowded with people coming and 
going, but a quick scan of the room tells her than 
neither Edward nor Hoag are there.  She quickly makes her 
way to the elevator, but there’s no way to tell which 
they may have gotten onto.  She returns to the lobby and 
approaches the desk guard.

CYNTHIA RANDALL
Do you know a Jonathan Hoag?

DESK GUARD
Afraid not, ma’m.  There are a lot 
of people who work here.

CYNTHIA RANDALL
If someone wants to go up without 
an ID, do they have to sign in?

DESK GUARD
Yes ma’m.  Everything above this 
floor requires ID or a sign in.

CYNTHIA RANDALL
Can I see the sign in sheet?  I’m 
looking for someone who cam in 
within the last twenty minutes or 
so.

DESK GUARD
We don’t normally...

CYNTHIA RANDALL
Please?  He forgot his medication 
and I can’t remember which 
building he works in.  He’s a 
consultant, and these places all 
look the same to me.

CONTINUED:
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DESK GUARD

Well, I guess it’s okay. (shows 
Cynthia the sign in log.  Edward’s 
name isn’t on the sheet)

Edward walks past Cynthia without saying a word, as if he 
doesn’t know who she is.  He walks over to a row of 
leather chairs and sits down in one of them.  Cynthia 
follows him.  She sits across from him and just looks at 
him.  Edward makes no signs that he is aware of anyone.  
He reaches up to his ear, turns his ear piece back on, 
then suddenly acts as if he has awaken from a trance.

EDWARD RANDALL
Oh, hey Cynth.  What are you doing 
here?

CYNTHIA RANDALL
What am I doing here?  What are 
you doing here?

EDWARD RANDALL
Umm.  Tailing Hoag.  I... (looks 
around).  I must have lost him.

CYNTHIA RANDALL
You scared the shit out of me, 
Eddie!  When Hoag made you -

EDWARD RANDALL
What?  Hoag didn’t make me?  He 
never even saw me.

CYNTHIA RANDALL
Really?  Because I saw the two of 
you talking, then you both came in 
here.  I lost you, and you weren’t 
answering your bluetooth, so I 
came in after you.  Then you just 
walked by me and say down, like 
you were drugged or something.

EDWARD RANDALL
What the hell?  That can’t be 
right.  I was following Hoag, saw 
him go up to the 14th floor, and 
followed him up.  He works as a 
jeweler.  Nothing special at all.  
But he never saw me.

CYNTHIA RANDALL
Then what are you doing sitting 
down here?  

CONTINUED: (2)

(MORE)
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And why didn’t you notice me when 
I sat down in front of you?

EDWARD RANDALL
I...Cynth, I have no idea.  Are 
you sure it was me?

CYNTHIA RANDALL
Eddie, are you sure it was Hoag?

EDWARD RANDALL
(stands) Let’s see if we can 
figure this out.  (goes to the 
desk guard with Cynthia) Hey pal, 
what’s the name of that jewelry 
place on 14?

DESK GUARD
Cloud City?  We only have 12 
floors.

EDWARD RANDALL
What?  Any jewelers on any floor?

DESK GUARD
Nope.  Closest thing is the bank 
on the other side of the lobby.  
Other than that, just IT 
companies, ad agencies, and an 
insurance company.

EDWARD RANDALL
What the hell is going on?

CYNTHIA RANDALL
(to the guard) Do you remember my 
husband coming in here a little 
while ago?  He would have been 
with another gentleman.

DESK GUARD
I remember him coming in and going 
straight to the restroom.  Don’t 
know after that.

CYNTHIA RANDALL
And the man with him?

DESK GUARD
He was by himself.

CONTINUED: (3)
CYNTHIA RANDALL (CONT'D)
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EDWARD RANDALL

What the fuck are you talking 
about?  I came in here with Hoag, 
we went up to the 14th floor and 
he showed me the jewelry appraisal 
company he works for.  Eris 
Brothers Gems and Jewelry.

DESK GUARD
Sir, I don’t know what you’re 
going on about.  Even if you were 
with someone with a badge to get 
the elevators to go up, there’s no 
way you could have gone to 14th.  
Go outside and count the floors 
yourself.  We got 12.  Unless you 
had one of those glass Willie 
Wonka elevators, that’s as high as 
you’ll go in this building.

CYNTHIA RANDALL
Come on Eddie.  Let’s get back to 
the office and see if we can sort 
this out.

Outside, Cynthia and Eddie stare up at the building.

EDWARD RANDALL
12.  There’s only 12.  Am I losing 
it?

CYNTHIA RANDALL
I think we’ll ask Hoag that 
question.

END OF ACT ONE

START OF ACT TWO

INT. RANDALL HOME - EVENING

Edward retires to the bedroom to take a shower.  Cynthia 
heads downstairs as the sound of the shower begins.  She 
reaches the kitchen, and Hoag is standing there, looking 
bemused.

CYNTHIA RANDALL
Jesus, Mr. Hoag!  What on earth 
are you doing here?

CONTINUED: (4)

(CONTINUED)

9.



O'Kennon
JONATHAN HOAG

I...I’m not really sure.  That is, 
I know why I’m here, I just don’t 
remember coming here.  Isn’t that 
strange?

CYNTHIA RANDALL
(slowly edges towards the 
counter)A little, yes.  We don’t 
normally take clients in the 
kitchen, Mr. Hoag.

JONATHAN HOAG
I’m very sorry about the 
intrusion.  Embarrassed, really.  
I don’t know why I let myself in, 
Mrs. Randall.  But I suppose I’m 
just very anxious to hear what 
your husband discovered,  what I 
do during the day.

Cynthia is now standing with her hand near the back of 
the kitchen counter.  Her hand rests near a pistol that 
has been hidden behind the counter.

CYNTHIA RANDALL
He’s upstairs changing his shirt.  
He’ll be down any moment.

JONATHAN HOAG
I hear the shower, Mrs. Randall.  
He may be more than a few moments.  
I hope I’m not scaring you?  I’m 
so embarrassed.

CYNTHIA RANDALL
Can I get you something to drink, 
Mr. Hoag?  Water?  Something 
stronger.

JONATHAN HOAG
Water, if it’s no trouble.  These 
blackouts can be very distressing 
for me, Mrs. Randall.

Cynthia pauses, then leaves the hidden gun to get Hoag a 
glass of water.  When he takes the glass, she returns to 
where she had been standing.

CYNTHIA RANDALL
(She watches Hoag drink the 
water)Feel better?

CONTINUED:
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JONATHAN HOAG

(He places the glass on the 
counter).  Yes, thank you.  Mrs. 
Randall...do you believe in 
possession?

CYNTHIA RANDALL
I’m not sure what you mean?

JONATHAN HOAG
Human possession.  By demons?

CYNTHIA RANDALL
I’ve never really thought about 
it, Mr. Hoag

JONATHAN HOAG
I’ve been thinking about it a lot, 
recently.  I have the strangest 
feeling I’m being watched.

CYNTHIA RANDALL
Well, we were following you all 
day.

JONATHAN HOAG
No, not that.  A man in the 
mirror.

CYNTHIA RANDALL
(She moves her hand closer to the 
gun) A man in a mirror?

JONATHAN HOAG
I know it sounds silly.  I see my 
reflection, same as everyone else.  
It’s just...it’s like there’s 
someone else there waiting to get 
me.

CYNTHIA RANDALL
I don’t know what to say to that, 
Mr. Hoag.

JONATHAN HOAG
Never mind.  I’m sure it’s 
nothing.  Please have your husband 
contact me when it is convenient.  
I’m sorry to have disturbed you.

Hoag abruptly turns and leaves through the kitchen door.  
As he leaves, we see Edward flush against the kitchen 
hallway leading to the rest of the house.  

CONTINUED: (2)

(CONTINUED)
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He’s wearing a towel around his waist and is still wet.  
He’s also holding a pump shotgun that had been ready to 
go if Hoag had turned violent.  When Hoag is gone, Edward 
makes himself visible to his wife.

CYNTHIA RANDALL
(Hugs Edward) I thought I felt you 
there, Eddie.

EDWARD RANDALL
That was some fucked up shit, hon.  
I heard voices as soon as I got in 
the shower, but didn’t want to 
make it worse by killing him if I 
didn’t have to.  What was all that 
business about demons in the 
mirror?

CYNTHIA RANDALL
That wasn’t exactly what he said, 
but the man has some issues.

EDWARD RANDALL
I just about shit my towel when 
you walked away from the gun, 
though.

CYNTHIA RANDALL
(She walks over to the glass, and 
carefully picks it up with a 
tissue) He didn’t seem completely 
dangerous, and I thought it might 
be a good idea to get some prints 
and find out just who Jonathan 
Hoag really is.

INT. RANDALL HOME. -LATE NIGHT

Edward gets out of bed and stands in front of the bedroom 
mirror.  He faces a man in the mirror who is not him.  
The man wears a well tailored suit.

PHIPPS
Edward Randall.

EDWARD RANDALL
Huh?

CONTINUED: (3)
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PHIPPS

Mr. Randall, you have been 
summoned.  Put that chair next to 
the mirror and you will find you 
can step right into the mirror.

Edward puts the chair next to the mirror, climbs up, and 
steps through to another room.  Another man is with 
Phipps.

FIRST MAN
Hurry.  The others are all 
assembled.

EDWARD RANDALL
Who are you?

PHIPPS
Name is Phipps.  This way.  Don’t 
dally.

INT. BOARD ROOM - NIGHT

Phipps opens the door to the small room and gives Edward 
a gentle shove into a larger room.  The room was a large 
board room with a long table, and a meeting in session. 
About a dozen men sat around the table, and they were all 
watching Edward.

PHIPPS
Up you go, Mr. Randall.

Phipps helps Edward get onto the table.  Edward sits 
down, cross legged, on the middle of the table.

EDWARD RANDALL
What’s going on here?

SECOND MAN
He doesn’t have much meat on him.

THIRD MAN
That’s not what he’s here for.

A large man stands at the head of the table.  Although 
also dressed in an expensive suit, he gives off an air of 
dark authority.

JEFFERSON STOLES
You’ll have your answers soon 
enough, Mr. Edwards.  

CONTINUED:

(MORE)
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We’ve just taken roll, and we now 
that Mr. Phipps is here we have a 
quorum.  Mr. Randall, you are now 
on the 14th floor of the Bank of 
America building.  I am Jefferson 
Stoles, Chairman of the Board.

EDWARD RANDALL
I’ve been kidnapped by the Bank of 
America?

JEFFERSON STOLES
Of course not.  We just occupy a 
dimensional crack above their 
building.  But we run our house 
like a business, and you are an 
item on our agenda this evening.  
We don’t like some of your 
activities, and we need you to 
stop them.

EDWARD RANDALL
Is that so?  What activities would 
that be?

JEFFERSON STOLES
I refer to Mr. Hoag.

When the name of Hoag is mentioned, the men around the 
table stir uncomfortably.

EDWARD RANDALL
What about Hoag?

JEFFERSON STOLES
Let’s just refer to him as “your 
client.”  We have other plans for 
him.  You must forget about him.  
You must never contact him again.

EDWARD RANDALL
Now why would I do that?

JEFFERSON STOLES
I see I’m going to have to tell 
you a story, Mr. Randall.  And 
since you are unable to leave, you 
will listen.  In the beginning, 
there was the Bird (at the mention 
of the word Bird, Stoles covers 
his face with his hands, as do all 
the other men in the room).  The 
Bird was alone.

CONTINUED:
JEFFERSON STOLES (CONT'D)
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Edward sees an image of a huge, foul bird in his head.  A 
terrible, awful bird, that was more than any bird that 
has ever lived.

JEFFERSON STOLES

Out of Its Will it formed the 
Nest.  In this Nest it laid one 
hundred eggs.  From these eggs 
were born the Sons of the Bird.  
And each Son was given a Kingdom 
for which it held complete 
dominion over all that walked, or 
crawled, or swam, or flew.  Wise 
and cruel was the Bird, and wise 
and cruel were the Sons.  For 
twice ten thousand years they 
fought and ruled, and the Bird was 
pleased.  But in the Nest there 
were those who thought themselves 
as wise and strong as the bird, 
and they created creatures like 
themselves and breathed life into 
them.  And the Bird was not 
pleased.  So the Bird cast the 
Sons down amongst the creatures 
and let them be chained by the 
soft, stupid things.  But the Sons 
were strong and not so easily 
chained.  So the Bird placed among 
them other creatures, stronger and 
crueler than the Sons, to ensure 
their captivity.  And the Bird sat 
back and waited.  Waited for the 
game to play itself out.

EDWARD RANDALL
What was that middle part?

JEFFERSON STOLES
The game is being played, Mr. 
Randall.  And we can not allow you 
to interfere by assisting your 
client in any way. You see that, 
don’t you?

EDWARD RANDALL
I don’t see...

JEFFERSON STOLES
Silly and weak and stupid.  Show 
him, Mr. Phipps.

CONTINUED: (2)
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Phipps rolled a full length mirror close to Edward so he 
could see.  It was a view of his bedroom, with Cynthia 
sleeping.  His spot was empty on the bed.

JEFFERSON STOLES
You wouldn’t want anything to 
happen to your pretty wife, would 
you?

EDWARD RANDALL
Why you son of a bitch, if you 
harm her...

JEFFERSON STOLES
We will do what we have to do.  
You will do what you need to do, 
too.  Mr. Phipps, remove him 
please.

Phipps picks up Edward as if he weighed no more than a 
child, his hands squeezing into his back, and carries him 
away .

INT. RANDALL HOME - MORNING

Cynthia wakes to the sound of Edward singing in the 
bathroom as he gets dressed.

CYNTHIA RANDALL
Well you’re unusually chipper this 
morning.

EDWARD RANDALL
(He leaves the bathroom) I had a 
great night’s sleep.  Strange 
dreams, but they didn’t seem to 
bother me.

CYNTHIA RANDALL
Well at least one of us is in a 
good mood.  I’m still wired from 
seeing Hoag in our kitchen.

EDWARD RANDALL
Hoag?  I think we’re probably done 
with him anyway.  Time to cut the 
deadwood.

CONTINUED: (3)
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Edward kisses Cynthia, then turns to get dressed.  
Cynthia sees large bruises on Edward’s back, almost in 
the shape of hands.

CYNTHIA RANDALL
Shit, Eddie!  What happened to 
your back?

EDWARD RANDALL
(Tries to look at his own back) 
What?  Where?

CYNTHIA RANDALL
Check yourself in the mirror.  Did 
you fall out of bed or something?

Edward goes over to the mirror to look at his back and 
stops when he sees the chair pulled up next to the 
mirror.

EDWARD RANDALL
Who put this chair here?

CYNTHIA RANDALL
No idea.  Didn’t you?  I don’t 
remember. You aren’t thinking Hoag 
got back in, are you?

EDWARD RANDALL
No, no.  It’s just...nothing.  
Never mind. 

Edward moves the chair away from the mirror.  He looks 
again at the mirror, almost as if it means something more 
now.  

INT. PI OFFICE - EVENING

EDWARD RANDALL
Hoag should be here any minute.  
You ready?

CYNTHIA RANDALL
Yep.  Cameras ready, cops are on 
speed dial.

EDWARD RANDALL
I’m good too.  (taps the pistol 
attached to the underside of his 
desk.) 

CONTINUED:
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A shadow moves across the opaque glass of the office 
door.  The shadow stands there for a moment, then the 
door opens.

EDWARD RANDALL
Mr. Hoag, right on time.  Please, 
have a seat.

Hoag sits in the one chair, placed across from the 
Randall’s two desks.  Edward sits at his desk, his hand 
casually near the gun.  Cynthia pretends to be busy but 
staying behind Hoag.

JONATHAN HOAG
First off, I want to apologize 
again for showing up at your home 
unannounced.  I really have no 
excuse, but I hope you can forgive 
me.

EDWARD RANDALL
No worries, Mr. Hoag.  We’ll just 
bill you for an after hours visit.

JONATHAN HOAG
Certainly, certainly.  Now, 
please, what did you find out?  
What do I do during the day.

EDWARD RANDALL
We followed you, Mr. Hoag, but we 
lost you at the Bank of America 
building.  Any idea what you might 
have been doing there?

JONATHAN HOAG
None.  Do you think I work at the 
bank?  

EDWARD RANDALL
That’s where it gets strange.  
Somehow you managed to not only 
lose me, but to make me think you 
hadn’t lost me.

JONATHAN HOAG
I don’t think I understand.

CYNTHIA RANDALL
My husband was convinced that he 
had followed you up to the 14th 
floor and saw where you worked.  

CONTINUED:
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But the building has no 14th 
floor.

JONATHAN HOAG
Could he have been confused about 
the floor?  I know that sometimes 
I forget -

EDWARD RANDALL
It was more than just being 
confused.  My wife saw you talking 
to me, and we both entered the 
building together.

JONATHAN HOAG
Talking?  What did I say?

EDWARD RANDALL
I have no idea.  I don’t remember 
you even seeing me.  I remember 
going to the 14th floor and seeing 
you enter a business that doesn’t 
exist.  Care to tell me how you 
pulled that off?

JONATHAN HOAG
I...I have no idea.  I don’t 
remember any of that.  I don’t 
remember anything that happens 
during the day!

CYNTHIA RANDALL
We’re not accusing you of 
anything, Mr. Hoag.  We’re just 
trying to understand what’s going 
on.

Hoag puts his face in his hands.  

JONATHAN HOAG
What am I?  What is happening to 
me?

EDWARD RANDALL
Mr. Hoag, what do you think you do 
during the day?  Even just a wild 
guess.

JONATHAN HOAG
I don’t know.  But I’m so 
afraid... Mr. Randall, have you 
ever heard a noise behind you but 
were afraid to turn around?  

CONTINUED: (2)
CYNTHIA RANDALL (CONT'D)
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Have you ever awakened in the 
night but kept your eyes tightly 
shut because you were afraid to 
see what might have awakened you?  
Some evils only reach their full 
strength when acknowledge and 
faced.  I think I don’t dare face 
this one.  I thought I could, but 
now I think I’m wrong.

CYNTHIA RANDALL
Mr. Hoag, the reality is never as 
bad as our fears.

JONATHAN HOAG
Why?  Why shouldn’t they be so 
much worse?

CYNTHIA RANDALL
Well...okay, maybe sometimes they 
are.  But let’s look at it this 
way.  Say you are doing something 
criminal.  The extenuating fact of 
you having no memory will 
certainly give you some defense in 
court.  No judge would convict you 
when you have - 

JONATHAN HOAG
When I’m crazy, Mrs. Hoag?  No, 
you’re right.  I’d probably stay 
out of jail.  But you know what 
they do with the criminally 
insane?  They lock you up with 
other people who are criminally 
insane.  Have you ever had a guard 
put you to bed?  Or force you to 
eat?  Or know that every door has 
a lock that you can’t open? (He 
gets up and begins to pace.)  But 
the worst thing is the other 
patients.  Do you think just 
because you’re insane you can’t 
recognize insanity on others?  
Some of them drool all the time, 
and others do things so horrible 
that I can’t even speak of them.  
And they talk, and talk, and talk!  
Constantly!  While you lay in bed 
with the sheets pulled tight to 
your chin, they repeat over and 
over and over, “The little bird 
flew up and then flew away.  

CONTINUED: (3)
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The little bird flew up and then 
flew away...”

EDWARD RANDALL
Mr. Hoag, please calm down.

Hoag seems to realize he is acting oddly, and sits back 
down.

JONATHAN HOAG
I’m very sorry.  It’s just all 
very stressful.

CYNTHIA RANDALL
When did you stay in a hospital 
for the criminally insane, Mr. 
Hoag?

JONATHAN HOAG
What?  Why, never.

EDWARD RANDALL
You seem to be very well 
acquainted with what goes on in 
one.

JONATHAN HOAG
(Looks confused) I...I was 
referring to the hospital where I 
stayed.  Saint George Memorial.

EDWARD RANDALL
Mr. Hoag.  We’re private 
investigators.  We do our 
homework.  There is no Saint 
George Memorial Hospital.  
Anywhere in the English speaking 
world, much less New Jersey.

JONATHAN HOAG
What?  I don’t...that’s what they 
said the place was called.  I saw 
the sign on the door.  At least I 
think I did...

EDWARD RANDALL
Okay, Mr. Hoag.  Okay.  Listen, 
we’ll try again tomorrow morning.  
We’ll tape everything so you can 
see for yourself.  But if anything 
else funny happens, and I mean 
anything, we’re off the case.  No 
refunds, no do-overs.  Understand?

CONTINUED: (4)
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JONATHAN HOAG

Maybe we shouldn’t.  Maybe some 
things are best left unknown.

EDWARD RANDALL
If we believed that, we wouldn’t 
be in the business we’re in.  Mr. 
Hoag, I hate secrets.  I didn’t 
like them when I was a kid.  Had 
to find out what Santa was giving 
me before Christmas morning.  I’m 
even worse now that I’m old and 
jaded.  So whatever your secret 
is, Mr. Hoag, we will find out 
what it is.

JONATHAN HOAG
All right, Mr. Randall.  I trust 
you.  Just...be careful.  Don’t 
let...don’t let me hurt anyone.

EDWARD RANDALL
Not on our watch, Mr. Hoag.

Edward and Cynthia escort Hoag to the door.

CYNTHIA RANDALL
We’ll take good care of you, Mr. 
Hoag.

Hoag smiles weakly and leaves.  Edward goes to the window 
of their office and watches as Hoag leaves the building, 
gets in a taxi, and drives away.

EDWARD RANDALL
Every time we meet him, I feel 
less and less guilty about 
charging him so much.

CYNTHIA RANDALL
He’s a very sick man, Eddie.  He 
needs some help.  Maybe not us, 
though.

EDWARD RANDALL
You know, that reminds me.  We 
never checked up on that doctor 
Hoag said he saw.  Potbelly, 
Portory, something like that.
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CYNTHIA RANDALL

Potbury.  I’ll send his address to 
your phone.

EDWARD RANDALL
Great.  I’m going to run by his 
office before they close and see 
if I can get anything out of him.  
You okay to hold down the fort?

CYNTHIA RANDALL
Sure.  I’m going to download all 
the recordings to the server, then 
I’ll meet you at home.

EDWARD RANDALL
It’s a plan.  See you at home.

Edward kisses Cynthia and leaves.  Cynthia sits at her 
desk and begins downloading video files to the cloud 
server.  She looks up, and Hoag is standing in front of 
her.

CYNTHIA RANDALL
I thought you weren’t going to do 
that any more.

JONATHAN HOAG
You took my fingerprints last 
night, didn’t you.  You and your 
meddlesome husband.

CYNTHIA RANDALL
You hired us, Mr. Hoag.  Jonathan.

JONATHAN HOAG
Maybe the two of you need more 
aggressive attention than you have 
gotten.  I blame myself, partly.  
But mostly I blame your husband.

CYNTHIA RANDALL
(Grabs the gun from her desk and 
points it at Hoag)Don’t make me 
shoot you, Mr. Hoag.

Cynthia fires once, hitting him in the chest.  Hoag 
smiles and pushes the desk easily out from between them.  
He then grabs her by the throat and lifts her out of her 
seat.  Cynthia tries to fight him with elbow locks and 
kicks, but they have no effect.  It’s like fighting a 
statue.
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JONATHAN HOAG

You’ll have my fingerprints now, 
Mrs. Randall. The Bird is not to 
be trifled with.

With a flip of his arm, Hoag throws Cynthia through the 
office window. She sees herself go through the window in 
an explosion of glass, and fall 14 stories to the 
pavement below.

EXT. PI OFFICE - EVENING ONLY MINUTES LATER

EDWARD RANDALL
Cynthia?  Hon?  Are you awake?

Cynthia opens her eyes.  She’s on the sidewalk outside 
their first floor office.  The window behind her is 
unbroken, but open.

CYNTHIA RANDALL
(muttering) The Bird is not to be 
trifled with.

EDWARD RANDALL
What?  What did you say?

CYNTHIA RANDALL
I don’t know.  I...did you catch 
him?

EDWARD RANDALL
Catch who?  I was about to get a 
taxi when I heard you scream.

CYNTHIA RANDALL
I screamed?  But...it was Hoag.  
He somehow came back to the office 
after you left, and he threw me 
through the window.  I shot him, 
but he didn’t feel it at all.

EDWARD RANDALL
Are you sure?  I heard you scream 
and saw you jump out the window.  
It was pretty strange to see, hon.  
But I didn’t see anyone else.  And 
I don’t see how Hoag could have 
made it back so fast, and made it 
past me without my seeing him.
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CYNTHIA RANDALL

He made you think you followed him 
to the 14th floor.

EDWARD RANDALL
Ah, yeah.  And I think he somehow 
made you think he threw you 
through a window.  What the hell 
is this guy?  And what was that 
about the Bird?

CYNTHIA RANDALL
Something he said right before.  
He said, “The Bird is not to be 
trifled with.”  What does that 
mean?

EDWARD RANDALL
Until you said it, it was just a 
dream I had.  Now I’m not so sure.  
Let’s get inside.

Edward helps Cynthia back into the office.  Edward 
searches the entire office, but finds no one.  He pauses 
in front of the bathroom mirror attached to the office.  
The Sink below it has a slight scuff mark, barely 
noticeable.  

CYNTHIA RANDALL
How could he have gotten back in?  
You locked the door when you left, 
right?

EDWARD RANDALL
Always do.  And that’s not the 
lock that came with the door, 
that’s something special we had 
made by a paranoid conspiracy nut.  
Hoag could break it with some 
effort, be he sure as hell 
wouldn’t be able to pick it.

CYNTHIA RANDALL
Was he even here?  Maybe I’m just 
going crazy.

EDWARD RANDALL
Then it would have to be both of 
us.  He did it to me, too, 
remember?

CONTINUED:
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CYNTHIA RANDALL

Maybe we should drop this case.  
Take the money and cut our loses.

EDWARD RANDALL
We could, if you really want to do 
that.

CYNTHIA RANDALL
Fuck.  No, of course not.  This 
would always be hanging over us.  
Whether it’s Hoag or someone else, 
we’d never know, and that would 
drive me apeshit.

EDWARD RANDALL
Then we need to play this game to 
the end.

CYNTHIA RANDALL
Game, huh?  Pretty rough for a 
game.

EDWARD RANDALL
Maybe game isn’t the right word.  
I wonder...

CYNTHIA RANDALL
Let’s give Hoag’s doctor a call.  
We won’t be able to make it to his 
office before it closes tonight, 
but we might just catch him on the 
phone.

EDWARD RANDALL
If we can fight through his phone 
tree in time.

CYNTHIA RANDALL
Phone trees?  We don’t need no 
stinkin’ phone trees.  I found his 
cell number.

EDWARD RANDALL
That’s my girl!  Let’s give the 
good doctor a call.

CYNTHIA RANDALL
(Calls Potbury on her phone, then 
puts it on speaker)

DR. POTBURY
Hello?  Who is this?
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CYNTHIA RANDALL

Is this Dr. Potbury?

DR. POTBURY
Yes.  How did you get this number?

CYNTHIA RANDALL
My partner and I are investigating 
a patient of yours, and we 
wondered if we could ask you a few 
questions.  We won’t take long.

DR. POTBURY
I’m not really at liberty to 
discuss patients.

CYNTHIA RANDALL
It’s about a Jonathan Hoag.  He 
gave us permission to contact you.

DR. POTBURY
Hoag?  You’re calling about him?

CYNTHIA RANDALL
So you remember him.  Can you tell 
us what he came to you about?

DR. POTBURY
He wanted to know what he had 
under his fingernails.  He thought 
it might be blood.  It was much 
worse, the disgusting little man.

CYNTHIA RANDALL
Really?  Did you give him a full 
exam?

DR. POTBURY
Once I saw what was under his 
fingernails, I had no interest in 
keeping him as a client.  I would 
do the same, if I were you.

CYNTHIA RANDALL
Really?  I find that a bit odd, 
doctor.  I thought you took an 
oath to treat everyone.

DR. POTBURY
Are you a physician?

CYNTHIA RANDALL
No, I’m not.
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DR. POTBURY

Then you don’t know anything about 
it.  I’m sorry, but I’m very busy 
and must go.  (hangs up)

EDWARD RANDALL
That went well.

CYNTHIA RANDALL
He certainly isn’t a big fan of 
Hoag.

EDWARD RANDALL
I’m starting to get a little tired 
of people telling us to drop Hoag.

CYNTHIA RANDALL
Yeah.  Wait, who else told us to 
drop Hoag?

EDWARD RANDALL
It was a dream I had.  A bunch of 
weird business types kidnapped me 
and told me to stop investigating 
Hoag.  They lived on the other 
side of a mirror.

CYNTHIA RANDALL
A mirror.  Sort of like what Hoag 
was worried about?

EDWARD RANDALL
I guess so.  That’s probably where 
my mind got the idea.  The Bird is 
not pleased.

CYNTHIA RANDALL
The Bird?  That’s strange.  What’s 
with this bird stuff.  First Hoag, 
then me, then you.

EDWARD RANDALL
Coincidence?

CYNTHIA RANDALL
Do you believe in coincidences?

EDWARD RANDALL
No. No I do not.  Let’s go home 
and check all our locks.  Tomorrow 
we follow Hoag and tape everything 
he does.  
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And just for good measure, we’re 
going to hide cameras on each of 
us.  If we see something that 
isn’t there, we’ll have a 
recording of what really went 
down.  I’m tired of all these mind 
games.

CYNTHIA RANDALL
Then we take that vacation.  And 
Hoag pays for it.

END OF ACT TWO

START OF ACT THREE

INT. BOARD ROOM - NIGHT

PHIPPS
Wake up, Randall!  You’re late!

EDWARD RANDALL
(Wakes)What?  What’s going on?

Edward is prone on the board room table.  He struggles, 
but can only move his head.  The table is surrounded by 
the members of the board from Edward’s previous visit.

JEFFERSON STOLES
Ah, Mr. Randall.  So you’ve come 
to visit us again. (shakes his 
head) Slow, and weak, and stupid.  
To think my brothers and I could 
create nothing better than you.  
Well, I suppose we’ll pay for that 
in the end.  The Bird is Cruel!

When Stoles says, “The Bird is Cruel,” the board members 
all cover their faces.

JEFFERSON STOLES
One would assume that even a 
creature of such limited 
intelligence as yourself would 
understand the warning we gave 
you.  I fear I must take part of 
the blame.  As a reasonable man, I 
tend to assume others will be 
reasonable.  

CONTINUED: (5)
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PHIPPS

A weakness, I suppose.

JEFFERSON STOLES
Don’t worry, Mr. Phipps.  I never 
underestimate you.  And if you are 
interesting in wrestling for my 
position on this board, we can 
discuss that at a later time.  I 
am quite interested in what your 
blood tastes like.

PHIPPS
I’m sure the experience would be 
educational for us both, Mr. 
Stoles.  But I am quite content 
with the present arrangement.

JEFFERSON STOLES
Pity.  I had hoped you possessed 
more ambition.

PHIPPS
I am patient.  Like our Ancestor.

JEFFERSON STOLES
Well.  Back to business.  Mr. 
Randall, I have tried to impress 
upon you the importance of staying 
away from your client.  But you 
have ignored me.  Tell me, what do 
you think it will take to get the 
point across to you that you 
ignore the commands of the Sons of 
the Bird at your peril?

EDWARD RANDALL
I’m thinking it might help if you 
go fuck yourself.  Maybe include 
some clowns and a large beach 
ball.

JEFFERSON STOLES
I see.  A man of complex wisdom, I 
see.  Bring her in.

Another member of the board enters the room, carrying 
Cynthia by the scruff of her neck, the way one would 
carry a puppy.  He places her roughly on the table next 
to Edward.

JEFFERSON STOLES
Wakie, wakie, Mrs. Randall.
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CYNTHIA RANDALL

(opens her eyes) What - Eddie?  
What’s going on?

EDWARD RANDALL
It looks like my dream wasn’t that 
much of a dream.  These asshats 
want us to stay out of their 
business, and their business is 
Hoag.

JEFFERSON STOLES
I believe we agreed not to use his 
name, Mr. Randall.

PHIPPS
Why don’t we just kill them both.  
Won’t that solve the problem?

JEFFERSON STOLES
That is why I am the Chairman, Mr. 
Phipps.  No, our business is with - 
him, not these two creatures.  And 
if they simply up and died, under 
any circumstances, their client 
would become suspicious and we 
would have an even bigger problem 
on our hands.  At this point in 
time, he is only partially aware 
of us.  If he were to become fully 
aware...well, we wouldn’t all make 
it to the next board meeting.

PHIPPS
Then leave them like this, 
paralyzed.  They would eventually 
starve and it would look 
accidental.

JEFFERSON STOLES
Does this look accidental to you, 
Mr. Phipps?  What if he were to 
visit them again and find them 
like this?  Do you think he 
wouldn’t understand their story?  
No, leave the heavy thinking to 
those more capable.

CYNTHIA RANDALL
I have an idea.  You could let us 
go and find something else to do 
other than competing to see who 
can be the biggest dickhead.
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JEFFERSON STOLES

You and your husband are perfectly 
matched, although I would not have 
expected such language from a 
woman.

CYNTHIA RANDALL
You must not have been around 
many.

JEFFERSON STOLES
(Turning away from Cynthia) I have 
decided.  We shall drain one and 
leave the other.  Mr. Randall, 
know this.  We are going to pull 
from your dear wife her soul, and 
we will be the only ones who can 
return it.  If you do not do 
exactly as we say, she will live 
out the rest of her years in the 
way we will soon leave her.

EDWARD RANDALL
You stay away from her, you piece 
of shit.  Fuck your Bird!  You 
want someone, take me, you chicken 
shit!

JEFFERSON STOLES
(shivers at the use if the Bird) 
You will learn your place, Mr. 
Randall.  Phipps, if you would do 
the honors?

CYNTHIA RANDALL
Whatever they do, Eddie, do what’s 
right!

Mr. Phipps walks over to Cynthia and leers at her.  His 
face seems to distort briefly, then snaps back to normal.  
He leans in over her, his mouth close to hers, and 
inhales deeply.  Cynthia tenses, and a mist floats from 
her mouth and nose, up into Mr. Phipps.  He holds the 
mist in his mouth for a moment, then exhales it into a 
small vial.  He closes the vial and puts it in his 
pocket.  Cynthia closes her eyes and is quiet.

EDWARD RANDALL
Cynthia! Cyn! 

JEFFERSON STOLES
She will not be able to answer 
you, Mr. Randall.  
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She’s not really in there any 
more.  And if you want her to 
return, you will do as I say.  
Gentlemen, this meeting is 
adjourned.  Mr. Phipps, please 
return them.

Mr. Phipps carries Cynthia away.  In a few moments he 
returns for Edward.  He roughly carries Edward from the 
table, into the small adjoining room, and rolls him 
through the mirror into the other side, where he quickly 
follows.

INT. RANDALL HOME. -LATE NIGHT

PHIPPS
This room should have a full 
length mirror installed.  Soon, I 
shall make that a requirement in 
all your homes.

Phipps places Cynthia in the bed.  He returns to Edward 
and carries him to the bed as well.

EDWARD RANDALL
I’ll fucking kill you.  I’ll kill 
all of you!

PHIPPS
I sincerely doubt that, Mr. 
Randall.  The worm rarely wins 
against the bird.  But one day I 
may give you the chance to try.

Phipps takes a last, disgusted look around the room, then 
climbs back through the mirror. Edward can suddenly move 
again, and he immediately turns to his wife, holding her 
in his arms.  She remains unresponsive, but alive.

INT. RANDALL HOME - MORNING

Edward opens the door and Dr. Potbury is there. All of 
the mirrors in the house have been painted black.

EDWARD RANDALL
I’m sorry for calling you, but I 
didn’t know who else to call.
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DR. POTBURY

I only came because you said it 
was urgent.  No one does house 
calls anymore, Mr. Randall.  Now 
where is she?

EDWARD RANDALL
In the bedroom. (He talks as he 
takes Dr. Potbury into the 
bedroom, where is wife is still 
unresponsive on the bed).  Like I 
told you on the phone, I don’t 
know what they did to her, but 
Hoag is somehow involved.  Is 
there anything you can do?

Dr. Potbury puts a weathered black bag on the bed next to 
Cynthia, and begins to examine her.  

DR. POTBURY
Well, she should live.  I’ve seem 
this before.  Lethargica gravis, 
brought on by emotional trauma.

EDWARD RANDALL
Is that serious?

DR. POTBURY
Serious enough.  If you take 
proper care of her, she should 
pull through.

EDWARD RANDALL
Anything, doctor.  Should I take 
her to a hospital?  Should we 
request a specialist?

DR. POTBURY
Worst thing you can do is take her 
to the hospital.  If she wakes up 
in unfamiliar surroundings it 
could set her off again.  No, just 
stay with her and watch over her.  
Constantly.  Can you arrange to 
watch her yourself?

EDWARD RANDALL
Yes, definitely.
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DR. POTBURY

Then do so.  If this lasts longer 
than a week we may need to see 
about intravenous feeding, but 
hopefully it won’t come to that.

EDWARD RANDALL
Thank you so much, doctor.  I’m 
glad you were able to make it 
here, I was so upset when I called 
you.

DR. POTBURY
No worries.  Call me if there is 
any change in her condition.

EDWARD RANDALL
I will. I just thought of 
something, doctor.  How did you 
find your way here?

DR. POTBURY
What do you mean?  This place 
isn’t hard to find.

EDWARD RANDALL
No, but when you arrived I was 
about to call you back because I 
forgot to give you our address.

DR. POTBURY
Not that big of a mystery, Mr. 
Randall.  I just Googled you.

EDWARD RANDALL
(Glances at Cynthia then back to 
Dr. Potbury) I suppose.  Except 
when you Google us you get our 
office, not here.  We’ve taken 
great pains to keep our home 
address off the Internet. You must 
have stripped the boolean clauses 
when you searched.

DR. POTBURY
Exactly.  I always do it that way.

EDWARD RANDALL
Who doesn’t.  Docrtor...the Bird 
is Cruel!

Dr. Potbury covers his face with his hands, and as soon 
as he does Edward kicks him in the crotch.  
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They fight in earnest, with Edward shouting the Bird is 
Cruel and then hitting Dr. Potbury with everything he can 
find.  Dr. Potbury is stronger than he looks, but has 
been taken by surprise, and Edward is able to lock him in 
the bathroom.

Edward then gets his shotgun, moves a chair beside the 
bed where he can see both Cynthia and the bathroom door, 
and waits.  Dr. Potbury pounds on the door for a while, 
then gives up.  Occasionally Edward checks on his wife to 
give her some water through a wet towel or to adjust her 
position.

INT. RANDALL HOME - EVENING

Edward watches as the clock turns to 5:00 pm.  He then 
calls Hoag.

EDWARD RANDALL
Hoag, this is Randall.  Can you 
come over here fast?  Cynthia is 
in a bad way, and somehow I think 
you might be the only person who 
can help her.  Ten minutes, that’s 
fine.  I’ll be waiting.

DR. POTBURY
You didn’t call him, did you?

EDWARD RANDALL
Shut up.  You guys are tough shit 
when you take someone when they 
aren’t ready for you, but I’m 
betting a shotgun to the head will 
slow you down.  At least on this 
side of the mirror.  

DR. POTBURY
You’re sacrificing your wife, Mr. 
Randall!

EDWARD RANDALL
Shut your beak.  Somehow I don’t 
think you guys are going to be all 
that driven to fix her if you beat 
Hoag at whatever the hell this 
game of yours is.  No, if you’re 
afraid of him, them I want him on 
my side.  He’s coming, Potbury.  
He’s coming to mess you up.

CONTINUED: (3)

(CONTINUED)

36.



O'Kennon
Potbury starts banging on the door like a man possessed.

EDWARD RANDALL
In the Name of the Bird, cut that 
shit out!

The pounding stops abruptly.  Edward sits back down, and 
as he does his phone rings.

EDWARD RANDALL
Yeah?  Oh, sorry, Robert.  Yeah, 
it’s been a pretty rough week.  
Did you get anything on the 
fingerprints Cynthia sent you?

ROBERT
It took some doing to get these 
processed out of turn, Eddie, so 
I’ve got to ask, what were you 
expecting?

EDWARD RANDALL
I have no idea.  They belong to a 
client of ours, and he’s been 
pretty strange.  He claims a lot 
of things, but we wanted to see if 
there was anything on him that we 
should know.

ROBERT
Well, I guess the first thing you 
should know then, is that he died 
over a hundred years ago.  Those 
fingerprints belong to an Andrew 
Salmon, artist and art critic.  He 
was occasionally in trouble for 
small protests and things like 
that, nothing serious.  But he was 
killed in a house fire, so if 
those are his fingerprints, he 
must have gotten better.

EDWARD RANDALL
Okay, thanks Bruce.  I wish that 
surprised me more than it did.

ROBERT
Be careful, buddy.

Edward hangs up, and soon the doorbell rings.  He opens 
the door, and Hoag is standing there, looking nervous. 
Edward holds the shotgun casually.
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EDWARD RANDALL

The Bird is Cruel!

JONATHAN HOAG
Uh...I don’t know what that means, 
Mr. Randall.

EDWARD RANDALL
Good.  Come in.

Edward walks Hoag to the bedroom.

JONATHAN HOAG
Mr. Randall, why are all your 
mirrors painted over?

EDWARD RANDALL
They come through the mirrors.

JONATHAN HOAG
Of course.

EDWARD RANDALL
My wife hasn’t responded to 
anything since last night.  The 
Sons of the Bird took her soul.

JONATHAN HOAG
Have...have you seen a doctor?

EDWARD RANDALL
As a matter of fact, we have.  
Someone you know, Dr. Potbury.

JONATHAN HOAG
I don’t really know him that well.  
He threw me out of his office.  
Very rude and unprofessional.

EDWARD RANDALL
Yes.  I have him locked in the 
bathroom.

JONATHAN HOAG
What?  Not arguing of course, 
since you have the shotgun.  Just 
wondering.

EDWARD RANDALL
He’s a Son of the Bird.  They get 
all weird when you say the name of 
their God.  

CONTINUED: (2)
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At first he was here to examine 
Cynthia, but they aren’t as smart 
as they think they are.

JONATHAN HOAG
Did he examine her?

EDWARD RANDALL
Yes.  Said she had lethargica 
gravis.

JONATHAN HOAG
What?  That was his diagnosis?  
Lethargica gravis?

EDWARD RANDALL
Yeah, why?

JONATHAN HOAG
That’s just a fancy way of saying 
“deep sleep.”  Did he do any 
tests, take any lab work?

EDWARD RANDALL
No, he didn’t.

JONATHAN HOAG
Is this his bag? (Starts to look 
through the medical bag) Basic 
stuff, it seems to me.  Hold on, 
what’s this?

Hoag hands a vial to Edward.  It looks like the vial 
Phipps had.  It has a label that says, “WARNING: POISON 
Use only as directed.  PATIENT: Cynthia Randall”

EDWARD RANDALL
Did that son of a bitch have this 
in him the whole time?

Edward uncorks the bottle.  A mist rises from the vial 
and floats over to Cynthia.  Cynthia inhales reflexively, 
and the mist enters her.

CYNTHIA RANDALL
The Bird is cruel...Eddie?

Edward hugs Cynthia.

EDWARD RANDALL
Thank you, Hoag.  I don’t know how 
I can ever repay you.  

CONTINUED: (3)
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CYNTHIA RANDALL

Hoag?  What happened to the Bird 
assholes?

EDWARD RANDALL
I’ve got one locked in the 
bathroom.  Dr. Potbury is one of 
them.

CYNTHIA RANDALL
I knew you’d figure this out, 
honey.

EDWARD RANDALL
I haven’t yet, but I’m getting 
there.  Hoag, did you somehow 
sneak back into our office 
yesterday and attack my wife?

JONATHAN HOAG
Oh Goodness, no! I couldn’t!

EDWARD RANDALL
I’m starting to believe you.  I 
think these Sons of the Bird have 
been playing a lot of mind games 
with us.  I also think it’s time 
we start taking the offense.  
Let’s see what the good doctor has 
to say with Hoag here.

JONATHAN HOAG
Are you sure its safe?  

EDWARD RANDALL
I have a shotgun, and they all 
seem afraid of you for some 
reason.  So as safe as anything, 
considering.

CYNTHIA RANDALL
Do it Eddie.  I’m eager to take 
some aggression out on someone.

Edward unlocks the bathroom door carefully, and throws it 
open, his shotgun ready.  The bathroom is empty.  The 
mirror has had the paint scraped off of it.

EDWARD RANDALL
Well, now we know for sure.

CONTINUED: (4)
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INT. RANDELL HOME LIVING ROOM.  EVENING

Hoag is seated on the sofa with Edward seated across from 
him.  Cynthia has a syringe and a small bottle. She’s 
seated next to him on the sofa, looking at him.

CYNTHIA RANDALL
Mr. Hoag, if anyone ever asks you 
about this stuff, we don’t have 
it, never have had it, and don’t 
even know what it is.

JONATHAN HOAG
What is it?

CYNTHIA RANDALL

Thiopental.  You may know it as 
truth serum, although it doesn’t 
really work the way you see in the 
movies.  We’re going to use it to 
make you more susceptible to 
suggestion. I’m going to try and 
hypnotize you and see if we can 
find out what the Sons are so 
afraid of.

JONATHAN HOAG
Have you ever done this before.

CYNTHIA RANDALL
Oh, dozens of times. (She looks at 
her husband, suggesting maybe not 
quite that many times after all)  
It’s just something I picked up 
along the way.  Not useful, 
really, for getting at secrets 
that a person really doesn’t want 
to give up.  But I suspect that 
this one is a secret you do want 
us to know.

Cynthia gives Hoag the shot, who winces as the needle 
goes in.

JONATHAN HOAG
Wait, isn’t that the same stuff 
they use in public executions.

EDWARD RANDALL
Not recently.

(CONTINUED)
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CYNTHIA RANDALL

All right, Mr. Hoag.  I want you 
to look over my shoulder at that 
light.  Stare at the light, and 
listen to my voice.  Nothing else 
exists except the light and my 
voice.  Can you do that Mr. Hoag?

JONATHAN HOAG
Yes.  The light and your voice.

CYNTHIA RANDALL
Good.  Count backwards with me 
from 10.  9.  8.

JONATHAN HOAG
10. 9.  8.

They count backwards slowly.  Hoag starts to miss 
numbers.

CYNTHIA RANDALL
That’s fine.  Can you tell me your 
name?

JONATHAN HOAG
Jonathan Hoag.

CYNTHIA RANDALL
Excellent.  Where do you live?

JONATHAN HOAG
Room 602, Winsor Apartments.

CYNTHIA RANDALL
Are you a hypnotist?

JONATHAN HOAG
No.

CYNTHIA RANDALL
Are you a Son of the Bird?

JONATHAN HOAG
No.

CYNTHIA RANDALL
Are you a magician of some kind?

JONATHAN HOAG
(Pauses) No.

CONTINUED:
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CYNTHIA RANDALL

What do you do during the day, Mr. 
Hoag?

JONATHAN HOAG
I...I...

CYNTHIA RANDALL
What are you,Mr. Hoag?

JONATHAN HOAG
(Becomes completely alert) I’m 
sorry, my dear, but we’re done.

CYNTHIA RANDALL
What?

Hoag stands up and walks to the window, looking out at 
the night.

JONATHAN HOAG
Bad.  How distressingly bad.  

CYNTHIA RANDALL
You seem different, Mr. Hoag. Are 
you having a reaction to the drug?

JONATHAN HOAG
Hmm? Oh, sorry.  I probably owe 
you an explanation.  I had to 
throw off the drug.  I remembered 
what I was here for.  The Sons 
managed to distract me, but thanks 
to your help, I’m back on track.

EDWARD RANDALL
Throw off?

JONATHAN HOAG
Dispense with, ignore.

EDWARD RANDALL
Oh, of course.

CYNTHIA RANDALL
So, now that you remember, what is 
your profession, Mr. Hoag?  What 
do you do during the day?  Why are 
the Sons so afraid of you?

CONTINUED: (2)
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JONATHAN HOAG

In due time.  Could you go to the 
store and pick up a few things for 
me?  I’ll give you a list.  Then 
we can meet tomorrow morning for 
breakfast.  Can you meet me in the 
park nearby?  I can explain 
everything then. (writes a list 
for the Randalls and hands it to 
Cynthia)

EDWARD RANDALL
What will you be doing between now 
and then?

JONATHAN HOAG
Clipping some wings.  Don’t worry, 
the Sons of the Bird won’t be 
bothering you.  (starts to leave) 
You may not realize it, but you 
two have done something very 
important.  I am grateful. Oh, 
between now and when we meet, pack 
up everything of value to you and 
put it in your car so you’ll have 
it when we’re done.  You won’t 
want to return. (closes the door 
behind him)

EDWARD RANDALL
Somehow, I’m not put at ease by 
all this.

CYNTHIA RANDALL
(Looks at Hoag’s list) I think we 
should find a 24 hour grocery 
store.  Some of this stuff may be 
hard to find

EXT. PARK DAYTIME

Edward and Cynthia cross the park, carrying a grocery 
bag.  Hoag meets them in a beautiful grassy area 
overlooking a pond.  Swans glide along the water as 
people play with dogs and children bounce balls.

EDWARD RANDALL
So we have all that food you 
wanted.  So what next?  

CONTINUED: (3)
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JONATHAN HOAG

Now we have a picnic?

EDWARD RANDALL
A picnic?  Why here?

JONATHAN HOAG
Because this is where I’ve chosen 
to have my finale.

EDWARD RANDALL
Hoag, I’m more confused now than 
I’ve ever been.  Can you just tell 
us what the hell is going on?

JONATHAN HOAG
Food first.  Then, if we must, 
talk.

Cynthia helps Hoag put sown a checkered picnic blanket, 
and they start putting out food.  Edward just stands and 
watches them, then finally sits down and helps.  They eat 
in silence, taking in the beauty and the food.

EDWARD RANDALL
Hoag?

JONATHAN HOAG
Yes, Edward?

EDWARD RANDALL
Isn’t it time you tell us the 
truth?

JONATHAN HOAG
But I have, I always have.

EDWARD RANDALL
Okay, then the rest of the truth.  
We know you never stayed at the 
Saint George Memorial Hospital.  
We know you have the fingerprints 
of a deadman.  Which, by the way, 
was a pretty good trick.  We know 
some whackos called the Sons of 
the Bird are scared to death of 
you, despite being pretty scary 
themselves.  I’m not accusing you 
of anything, I just want to know 
what it all means.

JONATHAN HOAG
Are you sure.

CONTINUED:
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CYNTHIA RANDALL

No.

EDWARD RANDALL
Yes.

JONATHAN HOAG
You may not like it.

EDWARD RANDALL
Then just tell me why!

JONATHAN HOAG
I don’t really have to explain my 
motives to anyone, Edward.  Very 
well.  If you’ll serve the wine?

Edward uncorks a very expensive bottle of wine and fills 
their glasses.

JONATHAN HOAG
Let me first tell you a story.  
It’s partly allegorical, as these 
things sometimes are.  Once there 
was a race, quite unlike the human 
race.  Most of what they were was 
so alien to you that I could not 
possibly describe them, but they 
had one trait that you have in 
common.  They were creative.  The 
creation and enjoyment of art was 
their main reason for existing.  I 
say “art” because the very nature 
of art is undefined.  There are as 
many meanings of art as there are 
artists, but remember, these 
artists were not human.  One of 
these creatures, a young artist, 
creates something with many great 
and wonderful features, and his 
teacher encourages him to continue 
and prepare his work for judging.  
Are you religious, Edward?

EDWARD RANDALL
Sometimes.

JONATHAN HOAG
Has it ever occurred to you that 
all this might have a creator?  
Must have a creator?

CONTINUED: (2)
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EDWARD RANDALL

Again, sometimes.

CYNTHIA RANDALL
Yes.  Often.

JONATHAN HOAG
The Artist created this world, 
after His Own fashion and using 
postulates which seemed well to 
Him.  His teacher approved on the 
whole, but -

EDWARD RANDALL
I’m not sure what this story has 
to do with us?

JONATHAN HOAG
I told you that you would not like 
the explanation.  The Sons of the 
Bird were the dominant feature of 
the world.  At first.

CYNTHIA RANDALL
In the beginning there was the 
Bird.

JONATHAN HOAG
No.  There was never the Bird.  
They who call themselves the Sons 
of the Bird are superstitious and 
arrogant.  Their sacred story is 
just fantasy.  But the two of you 
saw the things you thought you 
saw, with one exception.  You’ve 
only seen me at your office or at 
your house.  The other things were 
illusions created by the Sons of 
the Bird.  The teacher did not 
approve of the Sons of the Bird 
and suggested certain improvements 
be made. But the Artist was 
careless. Instead of removing the 
Sons, he merely painted over them.  
Leaving them to exist in a 
different part of his canvas.

EDWARD RANDALL
The mirrors.
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JONATHAN HOAG

None of this might have mattered 
if the Artist hadn’t submitted his 
work for judging. But they were 
noticed as bad art.  They 
disfigured the final work.  And 
there was some doubt as to whether 
or not the final work was worth 
preserving.  That is why I’m here.

EDWARD RANDALL
Are you saying that you’re...that 
you’re

JONATHAN HOAG
The Creator of your world?  No.  
You asked me what my profession 
was.  I am an art critic.

EDWARD RANDALL
In the body of a man?

JONATHAN HOAG
I am a man, for all intents and 
purposes.  Scattered among the 
human race are the Critics, 
unaware that they are Critics, but 
judging all the same.  Jonathan 
Hoag came into being, using 
components that were no longer in 
use, so that he could savor the 
art of this creation.  You two 
were drawn into this accidently, 
but in so doing, I have seen a new 
aspect to this creation that I 
hadn’t seen before.

EDWARD RANDALL
Like what?

JONATHAN HOAG
Let me first speak of what I have 
seen before.  Your world has 
several pleasures, one of which is 
eating.  Which I enjoy immensely.  
Very novel idea.  Then there is 
sleeping and dreaming.  Amazing 
concept where the creations are 
allowed, themselves, to create.  
Conversation, friendship, very 
interesting ideas.  And sex, which 
is so ridiculous it works.  

CONTINUED: (4)
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Which brings me to what I have 
learned from you two.  Tell me, 
Cynthia, what do you love most in 
all the world, and what do you 
hate and fear?

CYNTHIA RANDALL
(Instead of answering, she moves 
closer to Edward and holds his 
hand)

JONATHAN HOAG
Exactly.  And you, Edward?  No, 
you need not answer.  I saw it in 
your eyes when you feared for 
Cynthia’s life.  Until I met you 
two, I had never witnessed the 
tragedy of human love.

CYNTHIA RANDALL
Why tragedy?

JONATHAN HOAG
What else could it be, my dear?

EDWARD RANDALL
And the stuff under your nails?

JONATHAN HOAG
Just a combination of paint 
thinner and something called the 
Ichor of the Sons. Its sole 
purpose was to draw out the Sons.

Hoag stands.

JONATHAN HOAG
Take the rest of the food with 
you.  I will have no more need of 
it.  I will be leaving soon.

CYNTHIA RANDALL
Where are you going?

JONATHAN HOAG
Back to myself.  Listen to me now.  
When you get back to your car, you 
must roll up the windows and drive 
south out of the city.  

CONTINUED: (5)
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Under no circumstances are you to 
roll down the windows or stop 
until you are well clear of the 
city.

EDWARD RANDALL
Why?  I don’t like this.

JONATHAN HOAG
Nevertheless, you must do it.  It 
is my final payment to you.  There 
will be certain...adjustments made 
to the city that you do not want 
to be a part of.

EDWARD RANDALL
What do you mean?

JONATHAN HOAG
I told you that the Sons are being 
dealt with.  As are all of their 
creations.

EDWARD RANDALL
How?

Hoag doesn’t answer, but instead looks over at the 
horizon.  A dark, gray fog is approaching on the horizon.

JONATHAN HOAG
I must leave now.  And so must 
you.

CYNTHIA RANDALL
Wait!  Before you leave, can you 
tell us.  What happens to us? 

JONATHAN HOAG
Hard to say.  As far as I know, 
one or both of you could be 
Critics yourself.   Good bye.  (He 
walks away from them, towards the 
approaching Fog.)

EDWARD RANDALL
I think we better go, hon.

Edward and Cynthia hurry away from Hoag and get in their 
car.  Edward quickly pulls out of the parking lot and 
starts to drive south. The gray fog rolls in behind them.

CONTINUED: (6)
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INT. CAR - DAY

Through the windows of the car we see a bright, sunny 
day.  The world exists without any sign of the fog.

CYNTHIA RANDALL
Keep driving, Eddie.

EDWARD RANDALL
You don’t really believe all that, 
do you Cyn?

CYNTHIA RANDALL
I do, I really do.

EDWARD RANDALL
I admit I don’t know how he pulled 
some of it off, but it’s just...I 
don’t know, too much.

CYNTHIA RANDALL
Just keep driving, Eddie.  Please.

EDWARD RANDALL
Listen, I admit he had me going 
for a bit.  But look around.  
Business as usual.  See that taxi 
blocking our turn?  Same jerks as 
always.  (honks his horn.) And as 
always you need to yell at people 
to get them to move.

CYNTHIA RANDALL
Eddie - 

Edward rolls down his window to yell at the taxi.  When 
he does, the scene is replaced with a very different one.  
Outside the window is no sun, no taxi, no people.  Just a 
gray and shifting mist.  The mist rolls around the edge 
of the window and begins to creep in.

CYNTHIA RANDALL
Roll it up!

Edward rolls up the window, and the view is once again 
the sunny day, the taxi, and the people wandering around 
outside.

EDWARD RANDALL
How the fuck -?

(CONTINUED)
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Edward rolls the window down again, just a crack.  The 
open crack is the gray mist while the rest of the window 
shows the sunny day.

CYNTHIA RANDALL
Eddie...

EDWARD RANDALL
I’m driving.

Edward goes around the taxi and picks up speed.  As the 
car drives through the city the fog covers everything 
except for the car. The car continues to speed through 
the fog, growing smaller in the distance, as it nears the 
edge of the city and true sunlight beyond.

END OF ACT THREE

END
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